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RECOMMENDATION REPORT 

 
 
 
 
 
 
 
 
 
 
 

 
PROJECT: Historic-Cultural Monument Application for the  
 VENICE WEST CAFE 
 

REQUEST:  Declare the property a Historic-Cultural Monument 
 

APPLICANT: Charles Fisher and Alan Leib 
 140 S. Avenue 57 
 Los Angeles, CA 90026 
 
OWNER: James Adelstein, Vice President 
 200 N. Laurel Avenue 
 Los Angeles, CA  90048 
  
  
 

RECOMMENDATION  That the Cultural Heritage Commission: 
 

1. Take the property under consideration as a Historic-Cultural Monument per Los 
Angeles Administrative Code Chapter 9, Division 22, Article 1, Section 22.171.10    
because the application and accompanying photo documentation suggest the submittal 
may warrant further investigation. 

 
2. Adopt the report findings. 

 

S. GAIL GOLDBERG, AICP 
Director of Planning 
 

[SIGNED ORIGINAL IN FILE]     [SIGNED ORIGINAL IN FILE]        
    
Ken Bernstein, AICP, Manager  Lambert M. Giessinger, Preservation Architect 
Office of Historic Resources  Office of Historic Resources 
 
 

Prepared by: 
[SIGNED ORIGINAL IN FILE]    
 ________________________ 
Edgar Garcia, Preservation Planner 
Office of Historic Resources 
 
Attachments: June, 2009 Historic-Cultural Monument Application 
 ZIMAS Report 

CULTURAL HERITAGE COMMISSION 
 

 
HEARING DATE: September 17, 2009 
TIME:  10:00 AM 
PLACE:  City Hall, Room 1010 
  200 N. Spring Street 
  Los Angeles, CA   
  90012 

CASE NO.: CHC-2009-2840-HCM 
                    ENV-2009-2859-CE 
 
Location: 321 S. Ocean Front Walk  
Council District: 11 
Community Plan Area: Venice 
Area Planning Commission: West Los Angeles 
Neighborhood Council: Venice 
Legal Description: Lot 227, BLK 3 of Golden 
Bay  Tract 



321 S. Ocean Front Walk  
CHC-2009-2840-HCM 
Page 2 of 3 
 
 
SUMMARY 
 
Constructed in 1922 and located on the Venice Boardwalk, this one-story commercial building 
exhibits character-defining features of Commercial Vernacular.  Located at the intersection of 
Dudley Avenue and Ocean Front Walk, the flat-roofed subject building follows a rectangular 
plan with a slightly rounded corner.  Eleven storefronts are located are located on the building’s 
exterior, four facing the boardwalk and seven on Dudley Avenue.  A small parapet at the top of 
the building is surmounted by a concrete cap.  The building is sheathed primarily in rough brick 
with white glazed brick used to accentuate the roofline, storefronts, and window openings.  
Windows are glass, metal, and wood single and multi-pane fixed casement and clerestory 
windows. The entry features a recessed square porch with plate glass windows to the left side 
and a flat wooden offset to the right door.  
 
The original builder or possible architect is unknown.  In 1958, Stuart Perkoff, a poet, opened 
the Venice West Café at storefront #7 of the subject building to cater to the emerging Bohemian 
scene in Los Angeles, specifically in the Venice community.   The “Beat Generation” in Venice 
evolved in response to disillusionment with the Korean War, particularly among veterans. There, 
they found an escape from established business and political norms and were free to write and 
recite poetry and explore the genre of jazz.  In 1962, John Haag acquired ownership of the 
Venice West Café with the goal of maintaining it as a catalyst for Bohemian culture and his 
personal politics.  After he began to advertise poetry readings at the Café, several plain clothes 
police officers attended one of his events and arrested him for supplying entertainment without a 
city permit.  The case against Haag, a former Communist and a committed leftist, was 
eventually thrown out, though it effectively turned the café owner into a popular figure for the 
Beats.  In 1965, the city passed an ordinance targeting the playing of drums on city beaches, 
despite Haag’s efforts to mobilize the community in protest.  The act was largely seen as an 
attempt to prevent the Beats from using their bongos in the area.  After the owner of the building 
attempted to evict him from the space, Haag quietly closed the Café in 1966.  He later became 
the co-founder of the Peace and Freedom party and was a candidate for state office for over 
two decades.  
 
Between 1958 and1966, the Venice West Café appears to have served as a local symbol of the 
growing countercultural movement of the 1950s-1960s.  By featuring jazz, the owners ensured 
racial integration in the Café.  Local artists displayed their work on the interior walls, and poets, 
such as Allen Ginsberg and Jim Morrison (future vocalist for The Doors), read their work to 
intimate audiences. Perkoff himself wrote the words “Art is Love is God” on the walls to indicate 
the type of setting he hoped to produce.  
 
The Café’s unadorned interior space appears to have not changed significantly since the 
business first opened in 1958.  Though various alterations have been made to some of the 
subject building’s commercial units, the Venice West Café space remains intact.    
 
 
CRITERIA 
 
The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument 
as any site (including significant trees or other plant life located thereon) building or structure of 
particular historic or cultural significance to the City of Los Angeles, such as historic structures 
or sites in which the broad cultural, economic, or social history of the nation, State or community 
is reflected or exemplified, or which are identified with historic personages or with important 
events in the main currents of national, State or local history or which embody the distinguishing 
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characteristics of an architectural type specimen, inherently valuable for a study of a period style 
or method of construction, or a notable work of a master builder, designer or architect whose 
individual genius influenced his age. 
 
FINDINGS 
 
Based on the facts set forth in the summary and application, the Commission determines that 
the application is complete and that the property may be significant enough to warrant further 
investigation as a potential Historic-Cultural Monument. 



 Historic-Cultural Monument  
Application 

 
TYPE OR PRINT IN ALL CAPITAL BLOCK LETTERS 

 
Identification 
 
1. name of proposed monument   __ _ Venice West Cafe    ______                     _ 

2. street address  ___ _7 E. Dudley (Café space) and 321 S. Ocean Front Walk (Building)                    _ 

city  ___Venice  ________zip code  ____90291   council district  _                11                            _ 

assessor’s parcel no.  ________4286-030-012                                        _ 

3. complete legal description:   tract  Golden Bay Tract, as per Map filed in Book 2, Page 15 of Maps, _  

in the Office of the County Recorder of Los Angeles County                         _ 

block        3      Lot(s)           227                                     arb. no.    N/A         _ 

range of addresses on property   321 thru 325 S. Ocean Front Walk and 1 thru 11 E Dudley Avenue 

 _                   _ 

4. present owner   Northwestern Engineering Company  (contact James Adelstein, Vice President)____ 

street address _P. O. Box 2624  (local: 200 N. Laurel Avenue, Los Angeles, CA  90048)             _ 

city _Rapid City      state   SD   zip code 57709   phone_ (323)930-9700 and (605) 394-3310        _ 

owner is:     private  X          __public                                                _ 

5. present use _Stores and restaurants_        original use _ Stores and restaurants                                   _ 

 
Description 
 
6. architectural style  ____  Commercial Vernacular                       _ 

7. state present physical description of the site or structure (see optional description worksheet) 

        ____________________see description worksheet                        _ 

                                _ 

                                _ 

                                 _ 
 

                                _ 

                                 _ 
 
                                 _ 
 
                                 _ 
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Historic-Cultural Monument  
Application 

 
Name of Proposed Monument       Venice West Cafe                                  _  

 
10. construction date: factual _              1922                         _estimated                                                _ 

11. architect , designer, or engineer: __ Unknown             _ 

12. contractor or other builder: __  Unknown         _ 

13. dates of enclosed photographs _                _March 12, 2009                            ____            _ 

14. condition:     excellent       good     ☒  fair      deteriorated       no longer in existence 

a. alterations:   Various alterations to building façade, including a parapet adjustment in 1955  _ 

the filling in of some windows to corner unit in 1966.  Numerous interior changes.  The Venice 

West Café space remains essentially the same, including the façade, as it was historically.         _ 

15. threats to site  none known  ☒  private development   vandalism   public works project 

16. is the structure ☒  on its original site   moved   unknown 

significance 
17. briefly state historical and/or architectural importance; include dates, events, and 

persons associated with site (see optional significance worksheet) 

From 1958 to 1966, the Venice West Café (located at 7 E. Dudley) functioned as a central      _ 

gathering place for Southern California’s Bohemian citizens and is one of the few remaining  _ 

buildings patronized by the beat culture at Venice Beach during the mid-twentieth century,      __  

Venice Beach rose to prominence as a home for creative intellectuals, poets, musicians, and     _ 

artists. Stuart Z. Perkoff (1930-1974), a beat poet and counterculture leader, opened the        _ 

Venice West Café to welcome these underground artists and played a critical role in the           _ 

“formation of a community of disaffiliates” (as detailed in Lawrence Lipton’s 1959 book “The    _ 

Holy Barbarians”) who began “a deep-going change, a revolution” in U.S. culture. John Haag, co-

founder of the Peace and Freedom Party, acquired the café in 1962 and ran it with his wife        _ 

Anna through mid-1966.                _ 

sources (list books, documents, surveys, personal interviews with dates)   Los Angeles Building permits per   _     

attached,  books, such as “Venice West”, by John Arthur Maynard and “The Holy Barbarians” by Lawrence_ 

Lipton, Los Angeles County Assessor’s Records, Recorded Deeds and Stuart Perkoff papers at UCLA _    _       

18. date form prepared Apr. 22, 2009 preparer’s name      Charles J. Fisher for Allen Leib                                            _ 

19. organization                                  street address 140 S. Avenue 57                                   _ 

              city __Highland Park   state _CA     zip code        90042   phone  _(323) 256-3593 & (818)500-8521   _ 

  E-mail address: __arroyoseco@hotmail.com (Fisher) &  alleib@earthlink.net (Leib)       _ 

historic-cultural monument  
application 

 
 



 
 

DESCRIPTION WORK SHEET 

 
type or print in all capital block letters 

 
 
 
 

the ________Venice West Cafe                      __ is a  _ __   _          _ ___1 ½             __   story, 
                                                                         name of proposed monument                                                                                                                                                         number of stories 

 

    Commercial Vernacular     _,   _Rectangular     plan    commercial building     _ 
                   architectural  style  (see liine 8 above)                                                                                                                          plan shape   (see chart)                                                                        structure use (residence, etc)   

   

with a     brick     _ finish and                             wood                                      trim.   
               material (wood siding, wood shingles, brick, stucco, etc                                                                                                         material (wood, metal, etc.)   

   

its   flat      roof is   covered with rolled composition  .       glass, metal and wood       , 
                         roof shape (see chart))                                                                            material (clay tile, asphalt or wood shingles                                                                      WINDOW MATERIAL 

 

    Single and multi pane fixed, casement  and clerestory windows            are part of the design. 
window type [double hung (slides up & down), casement (opens out), horizontal sliding, etc]                             

 

the entry features a    recessed square porch with plate glass windows to the left  side    _ 
                                                                                                                          door location (recessed, centered, off-center, corner, etc.)                                                                                                                                                                        

 

with a  flat wooden offset to the right __ door. Additional character defining elements 
                                    entry door style (see chart) 

 

of the structure are  a small parapet at the top of the building, surmounted by a concrete  _ 
                                                                     identify original features such as porches (see chart); balconies; number and shape of dormers (see chart);  

 
cap.  Decorative design elements in glazed brick, which originally culminated at the top of the parapet _ 
number and location of chimneys; shutters; secondary finish materials; parapets; metal trim; decorative tile or cast stone; arches;  

 
are visible below the concrete band.  Windows and doors are surrounded by the same glazed brick.    _ 
ornamental woodwork; symmetry or asymmetry; cornices; friezes; towers or turrets; bay windows; halftimbering; horizontality;  

 
 The building has a rounded corner at the Southwest under which is the entrance to one of 5 business 
verticality; formality or informality; garden walls, etc. 

 
storefronts, each of which are surmounted by a multi light transom style clerestory window.  The windows and _ 
additional defining elements 

 
 clerestories for the corner store front have been mostly filled in and covered with stucco.  The stucco has     _  
additional defining elements  

 
been covered with murals.  The Venice West storefront at 7 E. Dudley Avenue has two square plate      _ 
additional defining elements  
 
glass windows over brick bulkheads.  These bulkheads are below the other windows of the building,   _ 
additional defining elements  
 
but in various altered states.  A small concrete step is under the door of the 7 Dudley storefront       _ 
additional defining elements  
 
secondary buildings consist of   there are no secondary buildings on the site.                     _ 

     identify garage; garden shelter, etc.  

 
significant interior spaces include a an unembellished interior space that housed the café, much  _  
                                                                                                                                                                           Identify original features  such as wood paneling; moldings and trim, special glass windows,  

 
as it was when the business first opened in 1958.  The other spaces have been remodeled numerous      _ 
ornate ceilings; plaster moldings; light fixtures; painted decoration; ceramic tile; stair balustrades; built-in furniture, etc.  

 
times and little or none of the original interior design remains.                                     _       
identify notable mature trees and shrubs 

 
                                  _ 
identify notable mature trees and shrubs 

 
                     _        
identify notable mature trees and shrubs 
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c  i  t  y    o  f    l  o  s     a  n  g  e  l  e  s  

Significance Work Sheet 
 

type or hand print in all capital block letters 

 
Complete One or Both of the Upper and Lower Portions of This Page 

 
Architectural Significance 

the ____      Venice West Cafe               is an important example of 
                           name of proposed monument 

 
_                Commercial Vernacular                _____________________             architecture 

                           Architectural style (see line 8) 

 
and meets the cultural heritage ordinance because of the high quality of its design and the retention 
of its original form, detailing and integrity. 
 
 
 
 

Historical Significance 

 
The   Venice West Cafe  ____building_ was built in _1922 and the café opened in 1958  ___ 
   Name of proposed monument        year built 

 
  Stuart Perkoff and John Haag                                                        was important to the 
  Name of first or other significant owner         

 
development of Los Angeles because  both men were instrumental in promoting the artistic part of the 
 
Los Angeles counterculture scene during the mid 20th Century.  The “Beat Generation” began in Venice 
 
Among disenchanted Korean War veterans much in the same way as the “Lost Generation” of Ernest     _  
 
 Hemingway and F. Scott Fitzgerald formed in Paris after the First World War 40 years earlier.  The    _  
 
Beats were artists who shied away from both established business norms and politics in general. “The_ 
 
Holy Barbarians”, as Lawrence Lipton refers to the movement in his book of the same name, came to      _  
 
Venice to find a peace that they felt escaped them elsewhere and began to write and recite poetry and_ 
 
adopt pure Jazz as their new musical anthem.  As the movement quietly grew, those on the outside saw  _   
 
the rebellion as threatening their way of life.  Thus began a campaign to close down places such as Eric _ 
 
Nord’s  Gas House and Stuart Perkoff’s Venice West Café.  Perkoff was a poet who established the     _ 
 
café in 1958 as a place to relax, drink some java and read or listen to poetry and jazz.   As the pressure _  
 
 began to mount in the early sixties, the Gas House was shuttered in 1960 and after a brief period as a _ 
 
learning center, was demolished in 1962 as a part of Venice redevelopment.  In 1960 the beleaguered _ 
 
Perkoff turned the business over to John Kenevian and Rocco Brescise who kept it alive until it was  
 
acquired by John and Anna Haag in 1962.  John R. Haag was no stranger to political challenges and  
 
 

historic-cultural monument  
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c  i  t  y    o  f    l  o  s     a  n  g  e  l  e  s  

Significance Work Sheet 
Continued 

 
 
Two years after buying the Café,  his goal was for the café to remain a catalyst for Bohemian culture   
 
That had long been a fixture in Venice and to promote his own political ideals as a part of it.  Haag        _ 
 
began his crusade by advertising poetry readings at the Café.  Several plain clothes police officers   _ 
 
 attended a reading in September and arrested Haag for supplying entertainment without a permit from  
 
the City.  Haag immediately cried foul and noted the City had allowed the poetry readings for six years 
                                                                                                                                                                                                                                     
before arresting him.  It was purely political and Haag, a former Communist and still a confirmed leftist    _ 
 
 soon became a well prepared martyr.  The case was weak and was thrown out.  A new move by the City_ 
 
went after the drums being pounded on the beach in Venice, especially the bongos used by the Beats.   _ 
 
Haag organized massive protests against the ordinance which was passed on July 2, 1965 with only     _ 
 
Future Mayor Tom Bradley a retired LAPD officer and Councilman Ernardi Bernardi, a former big band  
 
musician, opposing it.  Both men believed that the selective enforcement of the ban would prove to be _ 
 
 unconstitutional.  Although Haag won his political battles, he soon had to deal with an attempt by the 
 
building owner, Edward R. Genero, to evict him.  Before acquiring the Café, Haag had run an art gallery_ 
 
next door , at 5 E. Dudley Avenue.  He had retained that space and had antagonized the local conservative     _ 
 
community by subletting it to the local chapter of the W. E. B. Du Bois Club.  The Haags were able to   _ 
 
fight off the eviction as well, but now drained they quietly closed the café in mid 1966.  Haag was to   _ 
 
co-found the Peace and Freedom party two years later and was a candidate for the party for over two 
 
decades, finally passing away in 2006 at the age of 75.  The Venice West Café was a catalyst for many _ 
 
of the movements that would soon follow, such as the anti war protest over Vietnam that changed the   
 
course of American Politics.  Through jazz, the café was fully integrated from the beginning.  It not   _  
 
only gave a place for musicians, but also became a sounding board for poets, such as Allen Ginsberg _  
 
 and a young Jim Morrison who became world famous during his short life as the vocalist for the Doors.  
 
Many artists also displayed their work on the walls of the tiny café, where Stuart Perkoff had             _ 
 
scrawled the words “Art is love is God”.  The Venice West Café became symbolic of a movement  that    _ 
 
was to take on the world, from Venice to Haight-Ashbury to Woodstock.  More recently the Café          _ 
 
location served as the Sponto Gallery, which strove to chronicle and pay  homage to the Beat               _ 
 
Generation of Venice.  The gallery closed soon after Mark “Sponto” Kornfeld  Passed away on              _ 
 
 December 28, 2008.  During the 1940s the building housed “The Breakers”.  The building is adjacent to 
 
the “Cadillac Hotel”, another historic Venice venue.               _ 
 
                              _ 
 
 

historic-cultural monument  
application      
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Beats Have in Mind a 'Save the Cafe' Parley
C A MORTENSON
Los Angeles Times (1886-Current File); Sep 7, 1961; ProQuest Historical Newspapers Los Angeles Times (1881 - 1986)
pg. H1
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Business Droops, but Venice West Goes On
Doug Mauldin
Los Angeles Times (1886-Current File); Dec 29, 1963; ProQuest Historical Newspapers Los Angeles Times (1881 - 198
pg. WS_A11
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Arrest Won't Prevent Poetry at Coffee House
Los Angeles Times (1886-Current File); Oct 1, 1964; ProQuest Historical Newspapers Los Angeles Times (1881 - 1986)
pg. J1
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Coffee House Owner to Fight Police Charge
Los Angeles Times (1886-Current File); Sep 24, 1964; ProQuest Historical Newspapers Los Angeles Times (1881 - 1986)
pg. I1



R
ep

ro
du

ce
d 

w
ith

 p
er

m
is

si
on

 o
f t

he
 c

op
yr

ig
ht

 o
w

ne
r.

  F
ur

th
er

 r
ep

ro
du

ct
io

n 
pr

oh
ib

ite
d 

w
ith

ou
t p

er
m

is
si

on
.

P
ai

nt
in

gs
 o

n 
D

is
pl

ay
L

os
 A

ng
el

es
 T

im
es

 (
18

86
-C

ur
re

nt
 F

il
e)

; 
M

ar
 2

8,
 1

96
5;

 P
ro

Q
ue

st
 H

is
to

ric
al

 N
ew

sp
ap

er
s L

os
 A

ng
el

es
 T

im
es

 (1
88

1 
- 1

98
6)

pg
. W

S5



R
ep

ro
du

ce
d 

w
ith

 p
er

m
is

si
on

 o
f t

he
 c

op
yr

ig
ht

 o
w

ne
r.

  F
ur

th
er

 r
ep

ro
du

ct
io

n 
pr

oh
ib

ite
d 

w
ith

ou
t p

er
m

is
si

on
.

B
E

A
C

H
 M

U
SI

C
L

os
 A

ng
el

es
 T

im
es

 (
18

86
-C

ur
re

nt
 F

il
e)

; 
Ja

n 
31

, 1
96

5;
 P

ro
Q

ue
st

 H
is

to
ric

al
 N

ew
sp

ap
er

s L
os

 A
ng

el
es

 T
im

es
 (1

88
1 

- 1
98

6)
pg

. W
S8



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

REPORTS OF DEMISE 'EXAGGERATED'
DOUG MAULDIN
Los Angeles Times (1886-Current File); Jul 29, 1965; ProQuest Historical Newspapers Los Angeles Times (1881 - 19
pg. WS1
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Venice West to Fight Eviction
KEN HANSEN
Los Angeles Times (1886-Current File); Jan 27, 1966; ProQuest Historical Newspapers Los Angeles Times (1881 - 1986)
pg. WS1
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Venice: Political activist and poet John Haag dies

BY RAHNE PISTOR

John Haag — called a "quiet leader" of the Venice Beatnik literary scene and later the politics of peace and freedom— died
Saturday, April 1st, following years of failing health. He was 75.

A memorial service is being planned for a not-yet-specified date. Haag has been cremated.

Much of the foundation of Venice's activist community can be linked to Haag's efforts. He co-founded the Free Venice Beachhead, a
local activist newspaper with an emphasis on poetry; and co-founded the Venice Peace and Freedom Party in 1967, under which he
ran for the offices of lieutenant governor and state controller.

He organized against the Vietnam War, against racial segregation, was a devoted pacifist, and worked against ways he said
corporate greed and development affected the local Venice community.

"He considered himself an anarchist, and his core beliefs were developing and supporting people's right to freedom," says Jim
Smith, who met Haag in 1969 and continues to this day to be a main organizer of the Venice Peace and Freedom Party.

Haag ran the Venice West Caf  (currently Sponto Gallery) for a time, which, along with The Gas House, was one of Venice's two
main Beatnik poet hangouts in the 1950s and early 1960s.

A popular Venice Beatnik poet himself, Haag increasingly fused politics with his poetry as the years passed and he believed that
activism and self-expression went hand in hand.

He was known for his active fight against harassment and intimidation of Beatniks by the Los Angeles Police Department, after
witnessing repeated instances of what he considered police misconduct at the Venice West Caf , according to Smith.

"Practically every night the cops were picking on somebody, outside or inside, whatever," Haag was quoted as saying, protesting
what he labeled as attempts to drive the bohemian community out of Venice. "And I got real tired of it."

Displaying a tendency to become politically involved that was rare among early Beatniks, Haag fought against Los Angeles City
Council attempts to curb free speech, including a 1965 ordinance that banned bongo playing.

"A number of other Beats were not politically active and would not get involved with politics even when there was an issue that
affected them directly," says Smith. "John was different."

Allegedly due to his activism, Haag began being personally targeted for police harassment. After purchasing the Venice West
Caf , Haag was arrested for holding poetry readings without an entertainment permit.

Following Haag's activism, many local bohemians and artists began to develop a strong political consciousness in the mid-1960s
that is still evident in the Venice community today.

"He was not a lone wolf," Smith says. "He worked together with others seeking to free themselves from imposing social, political
and economic forces."

Locally, Haag was part of successful efforts to block the City of Los Angeles from building a freeway near West Washington
Boulevard (now Abbot Kinney Boulevard), and from widening the Venice Canals to accommodate yachts.

Haag worked with numerous activist groups on different levels. He served as a founding president of the Venice Chapter of the
American Civil Liberties Union (ACLU) and he co-founded the Free Venice movement with the late Rick Davidson.

Haag was the publicity chairman of the Venice/Santa Monica chapter of CORE (Congress on Racial Equality).

Haag came to Southern California after graduating from Harvard University. He was born on December 14th, 1930, in Albany, New
York and is survived by a son, Thomas Paine Haag, and a daughter, Duanna Haag.

.: Print Version :. http://www.argonautnewspaper.com/articles/2006/04/06/news_-_features...
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Venice West and the LA Scene (2006)
Swinging in the Shadows (Part One)

Participants

Stuart Perkoff
(Poet/Artist) 1930-1974
Perkoff was a central figure
in the Beat Era period in
Southern California.  He
influenced and encouraged
many, including the poets
profiled in Venice West
and the LA Scene.  It is
fortunate that many of his
readings were recorded
and preserved.  We have
been able to use several of
his poems from these
audiotapes.  He opened
Venice West Café in 1958

and provided a place for the underground to read their poetry
and exhibit their artwork.  Writer Lawrence Lipton was so
intrigued by the group that he wrote “The Holy Barbarians”
which chronicled their exploits.  Years later, John Maynard
wrote “Venice West” which told more of the history of Stuart
Perkoff and his poet pals, Tony Scibella and Frank Rios.

William Margolis (Poet)
Will, in fragile health and
in a wheelchair, died a year
after his interview in
1997.  He was a major
figure in the poetry world
of both San Francisco and
Southern California. 
During the 50’s he and
Poet, Bob Kaufman,
published “Beatitude” in
North Beach.  By the 60s
he had moved to Venice
and became part of the
Temple of Man, a
repository and archive

started by Bob Alexander, which includes both written and
artistic work produced by this underground cultural group. 
After the death of Alexander, Margolis took over the written
archives of the Temple of Man.  His home contained countless
copies of rare publications from the 50’s and beyond, which
have now been preserved by other members of the group, still
active today.

Charles
Brittin(Photographer)
Charles took photographs
of his friends, the
underground artists and
poets in Los Angeles
during the 50’s/60’s. 
Fortunately, he captured
the scene; otherwise, there
would be almost no visual
record of it.  He didn’t take
snap shots.  All are
beautifully composed and
outstanding photographs
of individuals who
influenced his life and

creativity.  Brittin also became involved in the civil rights
movement and had his camera ready to document the brutality
he experienced while marching with demonstrators.  In 1999
there was a retrospect of these photographs as well as those he
took of his 50s companions at the Craig Krull Gallery in Santa
Monica.  This gallery published an excellent book of his work
from that show.  Over the years he has continued in his chosen
field of photography and has been exhibited in galleries and
museums throughout the world.  Now his photographs are in
the archives at the Getty Museum in Los Angeles.

Philomene Long (Poet/Film Maker)
In the late 50’s Philomene was in a convent at the top of the
Santa Monica Mountains.  Moments before she was to take her

Tony Scibella
(Poet/Artist)           
Tony came from a
blue-collar background.
After his stint in the
Korean War, he made a
radical shift in his life and
started painting. He was
turned on to poetry by the
influential Venice poet,
Stuart Perkoff and soon
became part of the
underground group in
Venice. Over the years he
maintained his
commitment, dedicating

his life to writing poetry. Scibella provided much of the
narrative for the documentary, reading from “the kid in
america”, which are his reminiscences of that time. Tony
Scibella died in October 2003 before the completion of this
documentary but his spirit lives on in Venice West.

Frank Rios (Poet/Artist)
Rios had been a heroin
addict in New York City. 
He came to California and
fell into the Venice poetry
scene, meeting Stuart
Perkoff and Tony Scibella. 
With their influence and
encouragement, Frankie
found his own voice and
became a poet; ultimately
changing the direction of
his life.  Even though he
continued to struggle with
addiction and spent time in
jail, he kept writing

throughout those chaotic years.  Finally, he was able to kick his
habit and stay free of drugs; writing his poetry without the
added difficulties of an addict lifestyle.  Frankie also creates
outstanding paper collages that display his visual talent.

Saul White (Artist/Poet)
Saul, part of the Venice
avant-garde group of artist
and poets, was first and
foremost, a painter;
although he continued to
write poetry throughout his
life.  He read his poems
and those of Stuart Perkoff,
often performing live with
a jazz group.  His death in
May 2003 is particularly
sad in lieu of the fact that
in the last couple of years
of his life he had begun to
receive some recognition

for his strong, abstract paintings with several gallery
exhibitions as well as an exhibition at San Jose Museum of
Modern Art in November 2003.

Aya (Poet/Photographer)
Aya was part of the poetry scene in both Venice and San
Francisco’s North Beach, living in both areas during the Beat
Era.  She and David Meltzer first met in a poetry class in Los
Angeles during the 50s.  Then, later they read together at the 6
Gallery in San Francisco after she moved to San Francisco.  Her
husband then was Elias Romero.  He performed the first “Light
Shows” at bars and coffee houses in North Beach while Aya
read poetry.  Throughout the years, she’s been involved in
many endeavors.  Continuing to write poetry, she also
collaborated on short films and a documentary.  She is an
astrologer and Zen Buddhist.  Artist George Herms’ Love Press
published her book, “Zen Love Poems.”  Her own distinctive
drawings have been used to illustrate much of her published
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vows to become a nun, she changed her mind and escaped
down the mountain, ending up in Venice.  She eventually met
Stuart, Tony and Frankie.  Having written poems earlier, it was
natural for her to continue her writing and find a home with the
Venice poets.  She became Stuart Perkoff’s companion during
the last part of his life.  Over the years, Long also did a couple
of short films--one called “The Beats”, which contains
comments from several luminaries of the beat generation.  She
has contributed two excerpts from this film for my
documentary.  Another of her varied works was “Bukowski in
the Bathtub”, based on visits and conversations between her
husband, John Thomas and Charles Bukowski.  Sadly, there will
be no more from Philomene Long, who died tragically this
August (2007).  She will be missed.

John Thomas (Poet)
Thomas hitchhiked out to California from the East in 1959.  The
ride that took him to Los Angeles left him in Beverly Hills so he
spent his last bit of cash to take a bus to Venice.  He quickly
became part of the underground in Venice, writing poetry and
cooking the meals that were given free of charge to artists and
poets at the Gas House. Over the years, John wrote several
books and volumes of poetry. He and his wife, Philomene Long
collaborated on various writing projects. “LA Exile, A Guide to
Los Angeles Writing 1932-1998” published in 1999 profiled
John Thomas along with other renowned writers like Faulkner,
Fitzgerald and Steinbeck who lived and worked in Los Angeles. 
Unfortunately, John Thomas died in 2002, a very sad loss for
his wife, Philomene.

poetry.  She was editor for Matrix, one of the first
spiritual/feminist/literary journals published in the early 70s. 
Aya’s non-fiction book, “Way of the Warrior Priestess” is
available on Amazon.com.  Her most recent book of poetry is
“She Arising.”

David Meltzer and Aya (Tarlow) 2007
After joint reading at Beyond Baroque, Venice, Ca

David Meltzer (Poet/Writer)
David was very young (still a teenager) when he met many of
the artists around Syndell Studio and the early Ferus in the
50s.  Abstract Expressionism as well as jazz has had a profound
effect on his writing.  After he moved to San Francisco in 1957,
he started reading his poetry at The Cellar in North Beach and
other hangouts. He was an active participant in the San
Francisco Renaissance and is still involved in the Bay Area
poetry scene.  Meltzer teaches poetry at the New College of
California in San Francisco. He also has a continuing interest in
music.  During the late 60s, he and his wife had a rock group,
“Serpent Power” and produced a couple of albums. Later, he
was a jazz critic for the Bay Guardian and over the years has
written numerous articles and two books on jazz. One of his
volumes of sequential poems is in the voice of Lester Young,
titled “No Eyes.”  Over the years, he has continued to publish
books, essays, anthologies as well as his poetry. City Lights
published “San Francisco Beat” - “Talking with the Poets”
edited by David Meltzer.  “The Beat Thing”, his series of poems
on the Beat Era experience was out a couple of years ago. His
most recent book of poetry is “David’s Copy”, published by
Penguin and available in bookstores throughout the country.

CA Palm-623 43rd Street, Richmond, CA 94805—510-232-9111 Contact capalm@comcast.net
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Spontodaciously Where No Art Gallery Ever Went

January 5, 2008 7:23PM. Venice--Mark "Sponto" Kornfeld
(Aug 29, 1949 to Dec 28, 2008) greeted folks with the
vivacious "Yo We." The "We" took his Spontolicious sing-songy
slang into the "We are all oneness" realm. He hybridized
"spontaneous" simultaneity with that feisty "pronto" punch,
reinventing the spirit of the Beats.

Artist/curator Sponto nurtured the creative and Love community
in Venice, California for 24 years at his 7 Dudley Avenue. This
location was the very same home of the infamous Venice West
Cafe from 1958 to 1966, one of the birthplaces of a
free-spirited literature and art movement. The Beats shared
themes of spirituality, environmental awareness and political
dissidence. Sponto felt the sacred ground bubbling up from the
Beat roots, and extended it. Outty. Spontropy.

Sponto cultivated a glorious garden of wonders and
Spontasmagorical liberation. He transformed the whole
concept of the art gallery into perceptual otherness--the
SPONTOFICATION RITUAL. Now here this!

Sponto Gallery was and is: 1- Art gallery - locals, international,
homeless, children's art. Where no percentage was taken, all

sales go to the artist. Whaa???
2- Very Live music venue - Azar Lawrence, Country Joe McDonald, Jazz Funk Fest, and tons more - The
Beat Goes Spon.
3- 7 Dudley Cinema - earth shaking experimental films and discussions - all volunteer, free admission.
4- Exotic playground where many a soulmate met their match.
5- Poetry center carrying on the Venice West Cafe Beat tradition.
6- Political activist forum with the likes of Alexander Cockburn, Blaise Bonpaine, Paul Krassner and much
more like raising money to feed the homeless and helping New Orleans musicians.
7- Sponto championed bicycle activism and 7 Dudley Cinema showed Critical Mass bike films. His
assemblage sculptures were often made of found objects, like the Sponto Cristo, which was composed of
bike parts.
8- One of a kind events like Ms Beatnik Contest, and the Dumpster Diving Fashion Show.
9- Party central - ain't no party like a sponto party cause a sponto party don't stop. Backgammon
Spontoisseurs.
10- SIC - Spiritually Incorrect Comedy - Live.
11- Got additions?

Shall I go on? We'z in double figures and there so much more to add. The Spontorage rages Eternal in
Love and Laughter and Laughtears and whatever other word that describes what living is really all about,
a word that hasn't been invented yet.

Sponto nourished our clan, and there ain't no stopping us now. We're on the move. Don't matter where the
place is. We are on top of it. We are the Little Rascals puttin' on THE show. He was and always will be our
Righteous Entrepreneur of Rascality, and we ain't gonna let him down. Yo We. One Love Mojo.
Spontodelic Spontoons.

If you ever burned a fatty wif dis bad boy, ya know what i be talkin bout. Spontorific herbal knowledge. Ya
be diggin infinity till the cows come home. Dancin barefoot round da campfire. Ya be shootin up to da
rafters, homey. Rasta Sponto. Spontolini 7 1/2. The Man, the Myth, the Movie - 4:20 to Zuma. Where else
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in this multi-verse could one actually raise consciousness and vote under the same woof? The Bomb. The
Atomic Dawg barkin' the history of the future. Non-medical. Get on the Doobie Nova Bus. Squanto.

Sponto was a real mutha fo'ya. He showered generous gifts at Mother's Day to many, often rapping them
in aluminum foil, which he called Sponto Rap. He loved shiny. Sponto was once an almost-pro-tennis-
player. He loved cheese on everything. His Spontopolis operated in the inclusive realm, not in the "guilty
until proven rich" exclusivity - a direct democracy utopia of participatory involvement. He often employed
houseless people, one of which declared "They'll never get him out of there now." Spontoneers and
Spontonarians unify in the Spontopolitan Bohemia.

Abbott Kinney invented Venice and Sponto reinvented it. Soon after Kinney died, the pier burned. Soon
after Sponto died, the Gallery may close, but we'll be burnin' the Sponto light forever. Bustin' the bardos
loose. Wanna be King of the Spontoprize. Let's meet and have community now.

"It's all good, Sponti."

--Gerry Fialka

Editor's note: Missing Sponto? There will be memorial this Wednesday, January 7 at 10 p.m. after a
screening of several films on Venice at Beyond Baroque, 681 Venice Blvd. Films start at 6:30 p.m.

A daytime memorial is planned for January 11 at 11 a.m. At the Boardwalk where Dudley Avenue hits it.

More News

COMMENTS

© 2009 VENICE Paper. All rights reserved.
Letters & Submissions: PO Box 3073 Venice, CA 90294

Phone: 310.581.5575 Email: letters@venicepaper.net
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Venice West Café 
Photographs

Venice West Cafe, 7 E. Dudley Avenue, March 12, 2009 (Photograph by Charles J. Fisher) 

Venice West Cafe, 7 E. Dudley Avenue, c1960 (Photograph by Austin Anton) 



Venice West Café after Sponto Gallery, 7 E. Dudley Avenue, March 12, 2009 (Photograph by Charles J. Fisher) 

Venice West Café Building, 321 S. Oean Front Walk, March 12, 2009 (Photograph by Charles J. Fisher) 



Venice West Café building, 321 S. Ocean Front Walk, March 12, 2009 (Photograph by Charles J. Fisher) 

Venice West Café building windows sealed in 1966, 321 S Ocean Front Walk, March 12, 2009
(Photograph by Charles J. Fisher) 



Venice West Café building, Dudley Avenue facade, March 12, 2009 (Photograph by Charles J. Fisher) 

Venice West Cafe, 7 E. Dudley Avenue, March 12, 2009 (Photograph by Charles J. Fisher) 



Venice West Café building as The Breakers in background, c1940 (Los Angeles Public Library) 

Huffstutter’s original photo of Venice West Café in 1960 



Jazz Combo seen at Venice West Cafe-c1960 (Photograph byAustin Anton) 

Jazz Combo at Venice West Cafe-c1960 (Photograph by Austin Anton) 



Jazz Combo performs at Venice West Cafe-c1960 (Photograph by Austin Anton)  

Bongos played at Venice West Cafe-c1960 (Photograph by Austin Anton) 



Family at Venice West Cafe-c1960 (Photograph by Austin Anton) 

Playing chess at Venice West Cafe-c1960 (Photograph by Austin Anton) 



Poetry reading at Venice West Cafe-c1960 (Photograph by Austin Anton) 



Stuart Perkoff, Venice West Café founder-c1960 (Photograph by Austin Anton) 

John Haag, owner of Café from 1962-1966 in 1970 



Venice West Cafe, 7 E. Dudley Avenue, March 12, 2009 (Photograph by Charles J. Fisher) 
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